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We are pleased to inaugurate the exhibition ‘It is what it is not’, presenting 

the paintings of Hwi Hahm, a Korean-born artist living and working in New 

York, in conversation with the sculptural installations of Mathilde Albouy, an 

artist who lives and works between Paris and Pietrasanta.

The title of the exhibition is meant to resonate as an echo of the works 

themselves and the artists’ research: a riddle to be deciphered, an ambiguity 

that disorients, a playful sense of challenge that encourages viewer 

interaction—a desire to question the notion of identity and definition.

Artists Hwi Hahm and Mathilde Albouy share a common approach based on 

subtraction, creating images and forms that resist possession, yet reveal 

traces that lead back to blurred memories. Their works do not explain, nor do 

they offer answers—they open thresholds. The dialogue between Hwi Hahm 

and Mathilde Albouy is built on a tension between presence and absence, 

between the evoked body and the denied one: a shared way of thinking 

about form not as a definition of identity, but as a zone of instability—a tool 

for questioning what we are accustomed to seeing—or not seeing.



Hwi Hahm, 
Are you the Moon or Am I? (detail),
oil on canvas,152 × 183 cm, 2025

In his works, Hwi Hahm (b. 1993, Busan, South Korea) emphasizes a subtly 

suggested human presence. The artist avoids explicit figurative representation 

and encodes reality through geometric forms. By intervening on pre-existing 

images, he creates visual barriers that hinder immediate reading, evoking 

absence, ambiguity, and the fragmentation of identity. Figuration is avoided, 

replaced by geometric shapes, abstract structures, and landscapes that hint at 

human presence without ever defining it. Each of his works is a riddle to solve 

— what it is and what it is not? — leaving the answer open to each viewer’s 

personal experience.

Hahm’s work draws from German Expressionism, Morandi’s Cubism, and the 

metaphysical painting of De Chirico, yet subverts their existential impulse. His 

compositions emerge from a question: can geometry be personal? What results 

is a dissonance between form and content—a surface where brushstrokes never 

resolve into anything definitive, but resonate with emotional and philosophical 

tension. Each canvas becomes a space where identity is never asserted, but 

continuously withheld and questioned.

The series ‘A Boy with Doubts’, explored across multiple works in the exhibition, 

began as a self-portrait and evolved into various versions - “having doubts 

about identity, asking existential questions about being as a painter. The left 

octagonal structure is simultaneously a side profile of self portrait, looking 

into the horizon/abyss/landscape, and a barrier that blocks the viewers from 

entering the landscape. It is both physical and psychological structure.” 

(Hwi Hahm)

Through the fragmentation of identity, the artist imbues the works with emotional 

expressionism and esoteric atmospheres—where geometry coexists with 

abstraction.

Hwi Hahm
‘A boy with Doubts No.8’, 2025
oil on canvas in artist frame
40,6 cm × 50,8 cm



Mathilde Albouy, 
‘Don’t tell anyone’, 2025
wood, steel
160 x 22 cm

With a similar approach, Mathilde Albouy (b. 1997, Paris, France) also 

questions the concept of identity, understood more as a definition.

Her work revisits themes and reflections dear to modern semiotics — namely 

the difference between sign and symbol: the sign (a graphic writing or icon) 

has a fixed meaning, being a convention that stands for a thing known by 

definition. The symbol, on the other hand, indicates a broader and non-

conventional content, since the subject attributes meanings that relate to 

their particular environment or socio-cultural context, as well as to their 

personal experience.

Thus, Mathilde’s research starts from objects we know by definition — the 

comb, for example, which has become emblematic of her work — and she 

alters their form (the sign) by abstracting their geometry to highlight new 

symbolic meanings. The artist draws inspiration from familiar objects related 

to the body, care, and everyday gestures but empties them, enlarges them, 

and distorts them: she creates enigmas aimed at disorienting the viewer’s 

perception. Her sculptures push into an uncertain territory, between ritual 

and fiction. The materials — wax, lead, wood, steel — offer no reassurance; 

rather, they propose a language of tension and ambivalence.

“I love objects. When I begin to love a family of objects, I collect images, 

documentation, until I understand what fascinates me about them. For the 

comb or hairpins, it took some time. They are objects that have crossed all 

civilizations, which can be very rudimentary or very precious. I realized that, 

to my eyes, they are objects of care, of appearance, but also of control. They 

hold the hair, they organize it. In this sense, they appeared to me as symbols 

of a number of injunctions. I thought that by enlarging these objects, I could 

highlight this ambiguity—between their ornamental nature, their beauty, and 

the violence they contain. Like weapons.” (Mathilde Albouy)



Hwi Hahm

Hwi Hahm (b. 1993, Busan, South Korea) lives and works in 
New York. His paintings build on existing imagery to construct 
visual barriers that resist immediate interpretation, evoking 
absence, ambiguity, and fractured identity. Rather than 
figuration, he turns to geometric forms, abstracted structures, 
and landscapes that hint at human presence without ever 
fixing it. 

He graduated in 2024 from the Hunter College, M.F.A, Fine 
Arts, in New York and in 2016 he received his B.F.A from the 
School of the Art Institute of Chicago. Recent solo and group 
shows include: ‘Bushman’s Poetry’, Lubov Gallery (New York, 
NY); ‘Happens to the Heart’ JO-HS (New York, NY); ‘Group 
Show #58’ PM/AM (London, UK);‘The Dictionary of Accepted 
Ideas’, Clearing Gallery (New York, NY); ‘Ellective Affinities’, 
Chapter NY (New York, NY); ‘Month of November’ Platform by 
David Zwirner (online) among others.



Mathilde Albouy

Mathilde Albouy (b.1997, France) is a sculptor and installation 
artist whose practice reinterprets everyday objects in order to 
explore the paradoxical terrain between care and coercion, 
play and ritual, vulnerability and control. 

She graduated in 2022 from the 2022 DNSEP - École 
Nationale Supérieure des Arts Décoratifs, in Paris, France. 
Recent solo and group exhibitions include: ‘Trust Me’, Galerie 
Deruillon (Paris, FR); ‘Future Relics’, Union Pacific (London, 
UK); ‘Minimal minimal’, Poush (Paris, FR); ‘Io Contengo 
Moltitudini’, Fondazione La Versiliana (Marina di Pietrasanta, 
IT); ‘Mermaid Tales’, Museum of Hydra (Hydra, GR); ‘Battle 
Fatigue’, Chateau La Coste (Puy-Sainte- Réparade, FR); 
‘Chimera’, Fondacja Alina (Warsaw, PL); ‘Augmented Paris’, 
Zhi Art Museum X Poush (Chengdu, CN); ‘Revenir du présent, 
Regards croisés sur la scène actuelle’, Collection Lambert 
(Avignon, FR); ‘House of dreamers’, Fondation Boghossian, 
Villa Empain, (Bruxelles, BE) among others. 

Her work is in the permanent collection of Collection Emerige 
(Malakoff, FR); Fond d’art contemporain – Paris collections 
(Paris, FR); Spazio Almag (Brescia, IT); Zhi Art Museum 
(Chengdu, CN); Zuzeum Art Centre (Riga, LVA).
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